1. Culp, Miranda; Delman, Jef; Gilmore, Laurelin [illus]. The Canon of Aphrodisia [Complete in Four Volumes].
Portola Valley, CA: First Bite Press, 2023. Limited Edition. Tight, bright, and unmarred. Quarterbound, leather spine
in burgundy, brown, green, and purple with blanks, hand-marbled paper endpages, leather headbands, gilt lettering
and decorative elements, hand colored frontispieces; housed in a telescoping box in green cloth with an acrylic
window to show the spines. 12mo. 77, 77, 79, 91pp. Illus. (Colored and b/w plates). Numbered limited edition, this
being 8 of 25. Second suite of plates in brown cave paper folder. Fine in Fine Custom Box. Hardcover. (#12355)
$2,100.00 £1,600.00

Classic horror, fantasy, noir, fable, tragedy, sci-fi, fairy tales, and Americana find their way into this four volume
collection of literary erotica.

This four volume collection contains 12 stories with 16 full page illustrations, including Authors’ Notes with
historical context following each tale. The authors use erotic scenes as a fresh way to explore familiar character
arcs and thematic elements, taking great care to present each tale in the idiom and voice of the original author when
possible, so that each story might work on its own terms. The original stories were conceived in a patriarchal,
hetero-normative context, but by shining an egalitarian light on each of them, unexpected dynamics emerge between
these famous characters creating erotic scenes that will appeal to the modern reader.

Volume I:

The Dark Deed

The Time Machine

The Very Strange Case

of Dr. Jekyll & Mr. Hyde
The Lost Entry of
Frankenstein's Monster
Volume I1:

Manners & Merrymaking
The Emperor’s New Clothes
Wendy & Peter Pan
Cinderella & the Great Ball
Volume III:

The Upper Hand

The Bard & the Ell-Maid
of Sherwood Forest

The Private Dick

Another Adventure for
Tom Sawyer

Volume 1V:

The Mortal Transcends
Pygmalion, Cynisca, &
Galatea

An Unusual Request

The Story of Not-So-Little
Sanjay

Typefaces used are Eric Gill’s Joanna and Perpetua. The books are printed on Arches Rives Lightweight Paper
using Hanco Raven Black Ink on a Vandercook Universal I1l. Limited and deluxe bindings by Amy Borezo.
[publisher’s statement]

2. Davidson, John; McCall, Nate (binder); Cooksey, Gabby (binder). Ballads & Songs [Design Binding]. Tight,
bright, and unmarred. Bound in burgundy goat skin with hand gilded tooling on outside and inside. Teal goat skin
edge to edge doublure with hand marbled endpapers and fly leaf. Blue goat skin label on spine with black ink
tattooing. 8vo. Fine in Fine Drop-Spine Archival Box. Hardcover. (#12362) $3,500.00 £2600.00

Bound, gilded, and custom clamshell box by Nate McCall. Tattooed leather label Gabby Cooksey. Original cover of
book is inlaid into box.

3. Eastman, Bert & Molly. Garden Relicts [Design Binding]. Oldham: Incline Press, 2006. Limited Edition
[Deluxe]. Tight, bright, and unmarred. Green leather boards with unusual onlays (see below), marbled endpages;



brown cloth tray case with paper spine label. Oblong 8vo. np. Illus. (color and b/w plates). Numbered limited
edition, this being V of X in similar but unique bindings. Signed by the authors and by the binder. Fine in Fine Drop-
Spine Archival Box. Hardcover. (#12327) $650.00 £500.00

Printed on paper from the Magnani mill at Pescia, Italy and supplied by John Purcell Paper. The tale of treasures
discovered while creating a kitchen garden. Pages printed rectos only, illustrated with copper etchings and linocuts
of objects dug from the old kitchen garden. glass bottles, fossils, small metal objects, clay pipes.

Bound in salvaged material by Chris Hicks in green leather “rescued from a rubbish skip.” Wavy bands of tan and
brown leather onlaid on both covers; between these bands are mounted five colorful broken bits of crockery (dug
from the Pennine Hills); lower cover has five fragments of old leather bindings with gilt tools, and circa 19th
century marbled endpapers.

4. Les Femmes de Satan Au Bain [Satans Wives Bathing][Diableries]. Paris: [BK of Paris], nd [circa 1866].
Light shelf/edge wear, notation at rear, else bright and clean. White cardboard frame, layered tissue image with
photographic reproductions printed in b/w, with interior layer hand colored (and pierced). 87x177x2mm. Hand-
coloured stereophotograph from the Diableries series, showing 3 women bathing, while a demon pushes away
intruding skeletons. Moon and lighthouse in the background. Near Fine. (#12309) $625.00 £480.00

A french devil tissue view (diablerie) from the 1860s and part of a 72 card series of Diableries (believed to be the
first of its kind). Remarkable in how effective the concealed color works, shifting from b/w to rather brightly colored.

1t is believed that these pictures might have been a satire on Napoleon. An overt review of his government had been
awkward and so many puns and satirical jokes were hidden within these views...though intentionally difficult to
read. Taken by an unknown photographer in about 1866 and published by BK of Paris. Part of a series begun in
1861, these amusing stereoscopic photographs were sculpted and photographed by either Atabert or Hennetier.
[Science Museum Group]

A particularly well executed example. Uncommon generally, very scarce in the state presented here.

5. Glaister, Donald. A Few Questions [Artist Book]. Vashon Island, WA: Foolsgold Studio, 2009. Limited Edition.
Tight, bright, and unmarred. Polyester film encapsulated layered paintings, drawings and type on paper and
transparent film; cloth dropspine archival box, paper spine label. Square 4to. Illus. (color and b/w). Numbered
limited edition, this being 1 of 10 (plus two AP copies). Signed by the artist. Fine in Fine Drop-Spine Archival Box.
Original Wraps. (#12325) $4,500.00 £3,400.00

“The book is a progression of sanded polyester encapsulations which envelop paintings, drawings, and type on
paper and transparent film, layered to produce an effect of depth and space within each page. ... An informal
exploration of the nature of matter, existence, and time in a prose piece of ninety- nine words.” [artist statement]

A pristine copy of one of Glaister's hardest to find editioned works and one of which he is particularly fond.

6. Goddard, Robert Hutchings; Meuter, Roland (binder), Gschwendtner, Arno (designer). The Autobiography of
Robert Hutchings Goddard, Father of the Space Age. Early Years to 1927 [Design Binding in Meteorite].
Worcester, MA: St. Onge, 1966/2019. Limited Edition. Tight, bright, and unmarred. Meteorite binding, 8-cent
Goddard US postage stamp tipped in, frontispiece; special endpapers illustrated with rocket blueprints, aeg; gray
paper slipcase with beveled brown leather foredge. 72x53x9mm. 85pp. Numbered limited edition of 1,926 copies,
this being 198. Fine. Hardcover. (#10022) $7,000.00 £5,200.00

The original book was produced in honor of the fortieth anniversary of the launching of the first liquid-propellant
rocket in 1926. This unique iteration is bound in a Muonionalusta meteorite binding with engraved lettering and an
engraved portrait of Goddard on the front cover, gilt lettering to spine. Concept by Arno Gschwendtner and bound
by Roland Meuter, Switzerland, 2019, one of three bindings (and one artist proof binding).

The book's colophon states, "One thousand nine hundred twenty six copies of this book were printed by Joh.
Enschedé en Zonen, Haarlem, Holland, and bound by Proost en Brandt N.V., Amsterdam, Holland to commemorate
the fortieth anniversary of the launching of the first liquid-propelled rocket at Auburn, Massachusetts, March 16,
1926".

A copy of this book (original bound in full blue calf with gilt lettering and a portrait of Goddard to the front cover)
was taken in 1969 on the first space launch to the moon (Apollo 11). When the handsome leather volume, returned
from space, Edwin “Buzz” Aldrin, Jr., commander of the spacecraft, presented the copy to The Goddard Library at
Clark University in Worcester, Massachusetts. There the celestial object remains today. [Bondy, p170; Bromer/
Edison, p165]



[The long version of this description includes a detailed recounting of the design and execution of this exceptional
binding.]

“This project has been years in the planning, has required painstaking research, but has been a true labor of love. 1
am very proud to offer to you this rare chance to own a part of the history of mankind s adventure into space and of
the stars themselves.” [Designer’s statement]

7. Graham, Rigby [illus]; Holland, Kate [binder]. A Song In Favour of Bundling. Traditional American Ballad.
[Design Binding]. Leicester, UK: Orpheus Press for Twelve By Eight Press, 1961 [2013]. Limited Edition/Design
Binding. Tight, bright, and unmarred; archival box shows minimal shelf/edge wear, else tight and clean. Full native
Morroccan goat complete with flea bites and scratches (some highlighted in in 23c gold leaf), blind tooling, gold
leaf highlights, teg (rough), hand sewn headbands. 4to. Illus. (b/w plates). Numbered limited edition, this being 183
0f 200. Fine in Near Fine Archival Box. Hardcover. (#10968) $1,750.00 £1,325.00

"4 traditional American ballad on the joys of the bedroom with its companion poem "In Disapproval of Bundling".
The publisher writes "Old bed sheets of several colours gave raw material for the paper, but the source of the supply
cannot be disclosed." I call it 'Life in the Old Goat Yet."" [artist statement] Hollands final comment plays at the fact
that she consciously chose to bind this bawdy tale in the skin of an old goat, all flaws embraced.

8. Herrmann, John. What Happens :—. Paris: Contact Editions, 1926. First Edition. Minor shelf wear, else tight,
bright, and unmarred. Three-quarter bound, red leather spine and tips, five raised bands, gilt lettering and decorative
elements, red cloth boards, marbled endpages. 16mo. 273pp. Near Fine. Hardcover. (#13839) $750.00 £600.00

"Herrmann's first novel, What Happens, was original published in Paris by Robert McAlmon's Contact Editions
press. Copies were seized by U.S. Customs upon their arrival in the United States on the charge of violating the
1922 Tariff Act, which banned the import of obscene materials from foreign countries. Herrmann fought the charge
in a jury trial in New York City in October 1927 but ultimately lost. Despite supporters such as Genevieve Taggard,
H.L. Mencken, and Katharine Anne Porter, the jury responded with a negative verdict, and the judge ordered the
seized copies destroyed.” Printed by Maurice Darantiere.

9. Ingmire, Thomas. The Harmonic Flight of Madness / A Visual/Verbal Book [Artist Book]. [San Francisco,
CA], 2010. Unique. Tight, bright, and unmarred. Covers are lettered and painted, ink and watercolor decorated
inblacks and blues for the upper cover, reds and yellows for lower, textblock mss, watercolor, and gilt; housed in a
black plexiglass case with a clear lid. np. [eleven leaves]. Hand lettered and colored. Signed by the calligrapher/
artist. Fine in Fine Plexiglass Box. Original Wraps. (#12335) $5,000.00 £3,750.00

A unique lettered and painted manuscript heightened with gold. There are 9 double spreads and a colophon. “The
text is a reassembled collection of words and phrases taken from Georg Trakl's col- lection of poetry titled Song of
the West (translated by Robert Firmage).” This is not a Trakl poem, but rather Thomas Ing-mires visual
interpretation of Georg Trakl’s verbal poems. It is Calligraphy and Poetry in collaboration. The blacks, greys, and
deep blues explode at the end in a splendor of yellow and orange.

10. Kent, Rockwell. Candide Maquettes - Hand Colored by Artist. New York: Random House/Pynson Press,
1928. Unique Edition. Two sheets show light toning, two sheets missing (29-32; 69-72), else clean and bright.
Custom-made portfolio, dark turquoise-navy Levant goatskin spine and rail, navy Bancroft bookcloth boards, color
reproduction of title page recessed in front flap, medium blue grosgrain silk ties, lined with Arches laid rag paper
(identical to paper used in this edition). fo. 27 loose double-sided sheets. 102 hand-colored illustrations. Laid in,
hand-colored, invitation to a publication event: "Candide - Original Drawings Made by Rockwell Kent - For the
Random House edition of Candide, with specimen printed pages coloured by hand, will be displayed in the
exhibition room - Pynson Printers * Times Annex - through May ¢ nineteen twenty-eight - 229 W 43 « New York" [in
original envelop]. Near Finet [though missing two sheets].. Loose Sheets. (#13616) $25,000.00 £19,000.00

Remarkably important on several fronts. This work was Random House's first imprint and bears the now-famous
emblem, designed and hand-colored by Kent. It includes a small, but significant, rarity in the form of the hand-
colored invitation (also by Kent) to the release event. Most importantly, it is the only known copy of the four
exemplars created by Kent, containing 102 watercolors by Kent's hand (103, including that on the invitation). It is
known that Kent personally painted four copies to serve as exemplars to the four women who painted the
illustrations for the Limited Edition. One of those four was Kent's daughter, Kathleen (two of the others were studio
artists lone Robinson and Wanda Gag, the fourth is unknown). It is presumed that this copy was the one that was
given to his daughter as it was in Kent's home at Sable Forks, NY at the time of the fire (thought to have been
triggered by lightning). There was some damage to this set, as 2 of the leaves were either burned or water-damaged
beyond salvaging (though nearly all others are in Fine condition).



The set was given to Robert Paulson, a personal friend and sometime dealer who, it is understood, was involved in
salvaging works from Kent's home after the fire. The set was sold by Paulson to the last owner. Paulson and the
prior owner concur that the lost leaves are very minor in the totality of the unique collection and that all the major
aspects are present and in exceptional condition (the bastard title page, main title page and colophon upon which
the first appearance of the Random House imprint appears). The missing sheets were interior pages with artwork on
them (as does every page in this work), but were not artistically "important”. It is worth noting that this collection is
not noted in any auction record or bibliography, it is a genuine rarity. In the end, this is the only known copy,
containing literally dozens of pages of Kent's famed illustrations, each hand-colored by Kent, himself. Its
importance and significance are hard to overstate.

11. Moss, Graham; Riley, Dominic [binder]. Memento Mori: Memento Vivere [Design Binding]. Oldham: Incline
Press, 2023. Limited Edition. Tight, bright, and unmarred. Full leather binding in various colors, inlayed red leather
lettering, gilt decorative elements, inked top edge, leather hinges, numerious tipped in printed examples. 8vo. Illus.
(color and b/w plates). Numberd limited edition, this being 71 of 175. Fine in Fine Drop-Spine Archival Box.
Hardcover. (#13797) $9,500.00 £7,250.00

"Remember you will die, and therefore remember to live".

"In April 2020, Kathleen Whalen, erstwhile publisher at the Incline Press, succumbed to the cancer that had stalked
her for nine years. She was survived by her partner in printing and in life, Graham Moss, who set out to
memorialize and celebrate the life of this librarian, printer, and bibliophile in the most appropriate manner
imaginable. The result is Memento Mori : Memento Vivere, a book published by Moss’ Incline Press in 2023. The
title, which embodies the economy so characteristic of Latin, can be read as ‘remember that you will die, and
therefore remember to live’.” [Summary by UBB]

Dominic's binding won the Judge's Choice Award at the 2022 Oxford Fine Press Book Fair.

12. Nineteenth-Century Victorian Bone Pocket Weekly Calendar and Notepad. nd [circa 1850]. Light even
toning (focused on outer leaves), pencil notations on Mon-Thu (front and rear), else bright and unmarred.
Rectangular ivory covers and leaves, rounded corners, sterling silver clasp and pivot with matching shield at front,
days of the week engraved and inked at the top of each leaf. 3.5"x1.5" Fine. Ivory Boards. (#13874) $750.00
£600.00

An elegant pocket calendar with six thin ivory plate "pages" that fan from a single silver pivot [one for each day of
the week (sans Sunday)]. Functionally the progenitor to the modern PDA or day-planner, one would pencil
appointment, notes, and other commitments on the appropriate day, to be erased when completed. Interestingly,
Thomas Jefferson carried a variety of similar pocket notebooks, many of which are on display at Monticello. It is
fairly uncommon that these come to market, more so in the handsome and 'used’ condition found here.

13. Press, Sara; Krihn, Tiana. An Arrangement [Artist Book]. CA: Mob of Two, 2024. Limited Edition. Tight,
bright, and unmarred. Quarterbound, black leather spine, drum leaf binding with flyaway spine and cover cutout,
purple patterned cloth boards, printed letterpress, monotype, and linoleum reduction prints, inserted giclee prints of
eleven original paintings. 8vo. Numbered limited edition of 20, this being 8. FIne. Hardcover. (#12350) $1,800.00
£1,400.00

A collaboration with Krdhn, Tiana via MOB of TWO.

Trollop, slut, floozy, strumpet. These epithets describe a woman who trades on her charms. Missus, girlfriend,
beloved, betrothed. These might also describe a woman who trades on her charms. Many sexual relationships have
a transactional element, regardless of whether true feeling is present. Financial support is just one of the needs that
can be met in such an exchange. Where does one draw the line between what is criminal and what is celebrated?
Why does a contract for permanency elevate the arrangement?

This book presents a series of portraits on increasingly shabby walls. Reduction prints, sequence and carefully
chosen titles point out language’s power to confer respectability. Once named, a relationship takes its position on
the spectrum of morality.

We reject the stigma placed on women outside of marriage who choose to use their own bodies as currency. We
acknowledge the many different circumstances in which one might encounter or offer Love for Sale.

14. Roballos, Maria Eugenia; Naab, Betina; Rébora, Sol. Black // Negro. Buenos Aires, Argentina, 2019. Unique.
Bright and unmarred. Black leather binding with black leather onlays, accordion structure, cut paperforms,
embrodered elements, black on black printing. 8vo. np. Signed "RRN". Fine in Fine Drop-Spine Archival Box.
Hardcover. (#12415) $5,000.00 £4,000.00



""Negro" is the result of a capricious search of contrast in absolute black.

" Como vemos lo que pensamos?" (“How we see what we think”) an essay by Alberto Manguel guided the artists
through the challenge of turning concepts into images.

The concept of this book seeks to cultivate a distinctive style for illustrating the words "Negro" and "Black," forging
a meaningful connection between their intellectual translation and their representation through evocative images.

This book was made by the bookbinder Sol Rébora in collaboration with the calligraphers Betina Naab and Maria
Eugenia Roballos." [artist statement]

15. Ross-Robertson, Leslie. The Planetary Series Boxed Codex. Los Angeles, CA , 2026. Limited Edition. Bright
and unmarred. Loose plates housed in an archival box. fo. np. Illus. (color plates). Numbered limited edition of 30.
Signed by the artists. Fine in Fine Box. (#13849) $7,500.00 £5,750.00

"Planetary Series is a limited-edition box set of 10 letterpress prints created over eight years, that invites tactile and
visual exploration of our solar system. The set functions as a contemporary codex, an artist’s book reimagined as a
sequence of individual prints that together narrate a cosmic story. Each print acts as a “page” in this visual
manuscript, engaging viewers with the distinct identities of the planets and their interconnected celestial movement.

The work interprets the essence of a planet or the Moon through layered imagery, color, and form, drawing
inspiration from science, history, and mythology. The series is rooted in the concept of planetary resonance, the
gravitational rhythms and harmonic relationships that connect celestial bodies and shape the intricate dynamics of
our solar system.

Planetary Series began in 2018 with early tests and unfolded over eight years, a period that mirrors the orbital cycle
of Venus, symbolizing regeneration, transformation, and resonance, concepts central to the project. The collection
evolved through continuous proofing and revision in a responsive, discovery-driven process.

Each print was hand-printed on an SP20 Vandercook Press on 100% cotton paper using photopolymer plates and
soy-based inks. Each color was printed from a separate photopolymer plate, requiring a distinct pass through the
press.

The layered process demanded close attention to registration, pressure, and ink consistency, reflecting the precision
and patience inherent in both letterpress printing and the study of planetary motion. A consistent visual key appears
throughout the series: a relative scale diagram inspired by 1960s science book illustrations. This element orients the
viewer within the solar system, identifying the planet s name, its position from the Sun, and the mythological origin
of its name. The Moon is noted as Earth s satellite. The diagram serves as a cosmic legend, providing a unifying
framework across the suite and reinforcing the sense of scale and relationship among celestial bodies.

The series includes Mercury, Venus, Earth, the Moon, Mars, Jupiter, Saturn, Uranus, Neptune, and Pluto. Every
print was created through a meticulous multi-pass process, with each ranging from eight to forty-two individual
press runs. The prints are archival and suitable for framing, and individual prints are available in addition to the
complete box set. A companion sound experience, based on NASA planetary sonifications and original compositions,
is available through OR code. Planetary pitches are derived from Hans Cousto s Cosmic Octave, a system that
translates each planet’s orbital frequency into audible notes.

The design for Pluto was informed by detailed NASA images from the New Horizons mission. Dr. Caitlin Ahrens, a
NASA Solar System Ambassador and expert on Pluto, provided guidance and verification throughout the process.
Her expertise, including her graduate research on ice mixtures under simulated Pluto conditions, helped ensure
scientific accuracy in representing the planet’s surface, color variations, and named craters. Pluto is identified in
the series as a dwarf planet in the Kuiper Belt, following current scientific classification.” [Artist statement]

16. Shanilec, Gaylord; Curry, Coleen [binder]. Bokeh: A Little Book of Flowers [Design Binding]. St. Paul, MN;
Muir Beach, CA: Midnight Paper Sales, 2020/2021. Limited Edition. Tight, bright, and unmarred. Hand dyed
kangaroo leather sewn on 5 cords and boards laced on, edge-to-edge leather doublures of kangaroo leather, layers of
leather treatments include image transfer, multiple dye applications, resist techniques, gold leaf, palladium leaf, and
mark making, silk embroidered end bands, gold leaf lettering at spine, suede fiyleaves; housed in a custom clamshell
box with a drawer containing the 8 editioned numbered and signed prints and marble paper from the edition. 8vo.
58pp plus plate pages. Illus. (color and b/w plates). Numbered limited edition, this being 83 of 94 from a total
edition of 120. Second suite of plates included. Fine in Fine Drop-Spine Archival Box. Hardcover. (#12302)
$6,500.00 £5,000.00



"My design endeavors to create 'Bokeh': the aesthetic quality of the soft blur produced in the out-of-focus parts of an
image produced by a lens. Things may be seen in focus, but memories are often a reverie. Shanilec told me that
while he was working with the photographs of flowers: "I became fixated with the blurred parts of the images, and
the shapes that were formed there. Though the central flowers in the engravings are in focus, I paid as much if not
more attention to the out of focus territory in the images. Thinking about it now, | suppose our lives, in retrospect,
become a blur in our minds, except perhaps certain snap shots that retain some clarity, though I have read that
memories are conjured up fresh each time we recall them-they tend to morph over time-so their accuracy becomes
questionable. I have no problem with the idea that the bokeh may be a metaphor for a larger concept. I would
consider that a winner." [artist statement]

17. Strand, Randi Annie. ORBIT/A 9 [Multiple Iterations]. Norway, 2024. Limited Edition/Unique. Tight, bright,
and unbound. Black cardstock boards, relief printed on Japanese paper. Oblong fo. np. Illus. (color prints). Limited
numbered edition, this being 1 of 2. Fine. Hardcover. (#13828) $1,500.00 £1,200.00

Relief print on thin Japanese paper. Japanese binding.

“The paper is translucent, soft, airy, and completely silent. Quick movements of the papers is physically impossible.
Each sheet has one visual element, a shape which is mirrored as you turn the page. The fragile paper is printed with
motives developed from Arabic ornamentation. This expression was originally created out of mathematics and
geometry, to avoid imagery that might lead to idolatry. I wanted to combine the book as a system, with this geometry
to see what that could bring. I find it fascinating how the images switch between flat and spatial, and that despite
the strict patterns, associations may vary and go towards modernism, the oriental, and paradoxically also towards
figuration. The transparency causes overlaps between the pages that create new shapes and new colors." [Artistic
Artist Statement]

"Always keep the books tightly stored in the packaging, and laying flat. Open the top cover slowly so that the
vacuum does not damage the sheets. Flip through the book slowly, dragging the edges low over the spread. This will
show the play of colors, and it will reduce possible creases in the paper. Do not use gloves, they will reduce
sensitivity and manageability." [Practical Artist Statement]

Please note: we will have several iterations of Randi's remarkable color work with us.’

18. Strand, Randi Annie. Prisme 1 [Multiple Iterations]. Norway, 2019. Limited Edition. Tight, bright, and
unmarred. Black stiff board, black cloth spine, Japanese string binding, relief prints (hand printed, using hand cut
stencils), on 11-12 gram Japanese paper. Oblong fo. np (each iteration has 4 to 7 sheets). Illus. (color plates).
Numbered limited edition, this being 2 of 3 copies. [Please Note: we have a number of variations of this work and
there is a discount when buying 3 or more]. Fine. Hardcover. (#11005) $1,500.00 £1,200.00

Some of the books in the series were made into a film, and the film becoming an artwork unto itself. The film of an
alternative version was awarded the Critic's Prize on the juried regional exhibition in Trondheim 2017.

“The paper is translucent, soft, airy, and completely silent. Quick movements of the papers is physically impossible.
Each sheet has one visual element, a shape which is mirrored as you turn the page. The fragile paper is printed with
motives developed from Arabic ornamentation. This expression was originally created out of mathematics and
geometry, to avoid imagery that might lead to idolatry. I wanted to combine the book as a system, with this geometry
to see what that could bring. I find it fascinating how the images switch between flat and spatial," and that despite
the strict patterns, associations may vary and go towards modernism, the oriental, and paradoxically also towards
figuration. The transparency causes overlaps between the pages that create new shapes and new colors.

The sheets melt together in a way which makes it almost impossible for the reader to predict the next sheet’s exact
pattern and color, or to remember precisely the last motif. It plays with the illusions of form, color, space and order.
The image is transformed with each turn of a page and becomes ephemeral. A book starts to exist the moment its
pages are turned. Since the book is a media of intimacy, presence and touch, haptic communication inevitably
establishes meaning in itself, a communication which invariably will be in some kind of relation to the mental
content. It is an arena where perception and thinking operate together, it might also bring awareness of your own
perception.

Books have been holy objects for many different reasons. The fragility of the paper and the actions necessary, may
add a ritualistic element to the act of reading. I see the reader’ act as a performance, a slow motion ballet. In a
materialistic culture of mass consumption and noisy, offensive expressions, 1 find it appropriate to react by focussing
on tranquility, care, and consideration. Like mandalas, which often are written in sand to be washed away, I have
tried to create a space for a contemplative experience, displaying the ever changing character and relativeness of
existence, where different elements always are colored and influenced by their surroundings.” [Artist statement]



Randi Annie Strand, visual artist, born in Norway 1962. Lives in Oslo. MA from Bergen Academy of Art and Design
(92). Language, signs and sensory experiences are central elements in her works. Her ideas have been realized
through different media and techniques.

19. Thompson, Kay; Hilary Knight, illustrator. Kay Thompson's Eloise: A Book for Precocious Grown Ups
[Association Copy]. New York: Simon & Schuster, [1955] ¢.1983 [inscribed 1997]. Later Printing. Very light
shelfwear/toning to dj, mostly on rear dj, else tight, bright, and unmarred. White boards with stampled title in red,
and sketch in black. Full color glossy dj. 8vo. 65pp. Illus. (color, one foldout leaf). Near Fine in Near Fine
Dustjacket. Hardcover. (#11706) $3,500.00 £2,750.00

Presentation copy: Inscribed on ffep: "This book is for Oliver Sacks with much admiration from a fan, Hilary Knight
and a special message on the next page from Eliose (in red)." Second inscription with illustration on verso of ffep:
for Oliver Sacks 4:30pm Feb.20th 1997-from Hilary Knight...Eloise discovers a "horrid" Encephalartos in the
Plazas lobby." lllustration in red and black with Eloise with a red bow in her hair standing on a planter behind a
plant with a dog looking on. Includes presentation card: From Hilary Knight signed to Oliver Sacks" laid in, verso
with list of books illustrated by Hilary Knight from 1955-1991.

From the library of Dr. Oliver Sacks, the renowned neurologist, author, and educator. He was, in his life, celebrated
for his contributions to the understanding of the human brain and his ability to communicate complex scientific
concepts to a broader audience. In doing so, he highlighted the profound impact of neurological disorders on human
identity and experience. His library is a reflection of this remarkable polymath's questing mind.



